KALEF AND McFARLANE'S
IMAGES OF DESIRE

e Maurcen Creadhier

ESIRE. & single word to descrnbe the almost constant

Brumiasn guist for snething more, l'll:'l‘l:i."r: dilferent. (ne

word that has ne single o ng, it is applicable to all,
bast dis feld I'.:.' each of vz in a unigue and e raonal Way.
Independent of need, it is the cormerstone of consumerism
Like ot or pieet e all respond toits lure.

Desire underlies “Recent Photographs”, the mewest exhi-
hirion by two long time friends, phowographer David Eabetf and
sculptorpainter Peter Mefarlane, The two artists, who earn
their living in flekls related o their disciplines, both create
images of desire for the media industrs Whether its the
department store’s spring window disglay of a wedding gown,
promising everlasting love or the botthe of beer held in the fist
of this season's answer ta Adonis, advertising hools grab us by
the slwsrr hairs

Unlike many, artists often find themselves in a dilemma
created by their need to mohe a living in media relaved flelds,
and their desine ns artists o respond o the prutles of thaeir exis-
e @s they see them. According to the two artists, “perhaps
this work | Hecent Plastographs) is owr revenge - by using the
Imagery for our W puIrgpeses, W cuabwert the [EELE af thiat
Imagery amd therefore reCaprure eontrod over our FLESOrnSe Lia
1

“lecent Photographs™ 15 a part of o work in progress
|-|_'|=|_|;,|| OVER i VEIr ado Both artisis view the |.-rw.*i'."..'|: F L]
q_'_\_l,:l:q:\,-\,l_i- g of thelr own subeonscious dualities, Ulbservenpag-
ticipant, subjectobjeet, controller'slave, sach s soarrnd  amwd
freed by their discoveries

A A VIeWer vkl fand
'.-'-|'r-..\,'|| ;|'|.|. I|1|'|. another
welil.  Sanding, facing the
u..n!-\,:-:_ Vi ARG "!nll"l\.'l‘l closer
aaly to be Fe |'l-|_':||-|_'|.|I Tonat
then vou look apain First
wions stamd on one fed then
the eilser, bock and forth
till vou look down and dis-
cover wvou're in differeni
shires

MAocording o e wo
nrtiges, the resulting jmate
{a mash of a maszk] both
concenls ol reveals.  lis
capacity o disturl comes
fromn the nmbignity inher-
ent in the viewer's
response,  which  may
pivdermine or |'l|'|'|'|l."'l:1ll11l.'
thee exploitation of desire

Boch Peter and Davicd
are well aware that the

truth™ of the final media
product has much w de
with Zith Century Trompse
L'Oeil, even as they find
themselves atiracted o the

:|||_|H_|5.\.|||||_' |,||.'I'I.|:l\.'rl.-l'a_ thie
';“”‘“:-_:.'I-_..I.I.H_- ALCAIEImeng .:1:|I.-||
proafnised happiness that

o L= "y

hombards us evervday

In his media work, Peter has seen the beautifel people
_l\.||-::'\-|'\-i:|.|',\I for success and the suceesahl |:-IJ}'iII|,:_ beauty. He s
helped o entice them and found himseli enticed by them
David wo has felr e docble g nelism of heauty when
viewed through Narcissus lens.,

“We can't know whether we are ultimately emazculating
of repleniahing the imagery of owr subeonscims, they say

Francis Bacon attempted to explore this same realm
[:qu_l'.||',\|l|| prainting and L'_\||.'|"-:-|':i this in his writ'en work
Movum Orfanum, “The human onderstanding is like a false
mirror, which, receiving rays irredulardy, distorts and dis
colours the nature of things by mingling its own naiure with
"

“Becent Photographs” is an exhibition about being
human.

N meebes o e artisis

Peter MeFarlane is a graduate of York University an Coneeptunl
Studies and has won two sculpture scholarshipa o the Banfi
Centre School of Fine Arts. With a number of group shows o
his credit, he is currently working i & il sculptore and
painting projects. His parallel careers include teaching English
throaghout Asin during a five year world trip, dressing win.
dows, sed painting and lll.||’.|.'.i|:||; props for displavs

David Kalel is a graduare of Byerson in Media Studies and
Mlrstogragsluic Stills and soudied il ac York |.||I|'r'-c'1"-ll:.' M par-
ticipand in several group shows, e also has o nomber of pro-
jeots in progress. “Dave’s Photo Booth”, one of his favowrites,
s o dissarmingly simple exercise in trust.

Clicnes at the laxdh cither hove their picture taken fo
free and meet David later to pick them up and pay fer them, o
they pay the five dollars beforehand and be mails the pactares
ol

This idealism with
art may be a life-long
experirment. [avid is also
the guitarist for  the
Taronte group “The Belle
Jars .

To support himselt,
[Bavid has been n fres
lagsee: photographer sinee
1%5%, specializing in por
traits and publicity shots
for actors and models, in
art docurmentatien and in
wilvertising

"Recent Photographs
was mounied ar CFRNY s
gallery, Art at the Edge,
this past June, chosen
according  w  Peter
becanse it is the alterna-
tive malnstream  and
boundd by the same needs
(a5 artists).

Phata by Dervid Kols!
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